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EXHIBITIONS 

Calendar of New York Exhibitions. See Page 2. 
IN THE GALLERIES. 

New York. 

Blakeslee Gallery, 358 Fifth Avenue— Early 
English, Italian and Flemish paintings. 

Julius Bohler, 34 West 54 St.— Works of 
art. Old paintings. 

Bonaventure Galleries, 5 East 35th Street- 
Rare books and fine bindings, old engrav- 
ings and art objects. Choice paintings. 

Canessa Gallery, 479 Fifth Avenue — An- 
tique works of art. 

C. J. Charles, 718 Fifth Avenue— Works of 
art. 

Cottier Galleries, 3 East 40th Street— Rep- 
resentative paintings, art objects and 
decorations. 

C. J. Dearden, 7 East 41 St.— Old chairs. 

Ourand-Ruel Galleries, 5 West 36th Street 
— Ancient and modern paintings. 

Ouveen Brothers, 302 Fifth Avenue — ^Works 
of art. 

Ehrich Galleries, 463 Fifth Avenue— Perma- 
nent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Avenue- 
Selected old masters. 

The Folsom Galleries, 396 Fifth Avenue- 
Selected paintings and art objects. 

P. W. French & Co., 6 East 56 St.— Rare 
antique tapestries, furniture, embroideries, 
art objects. 

Gimpel and Wildenstein Galleries, 636 Fifth 
Avenue — High-class old paintings and 
works of art. 

J. & S. Goldschmidt, 580 Fifth Avenue— Old 
works of art. 

E; M. Hodgkins, 630 Fifth Ave.— Works of 
art. Drawings and pictures. 

Holland Gallery, 500 Fifth Ave.— Modern 
paintings. 

Katz Galleries, 103 West 74 St.— Paintings, 
engravings, etchings and framing. Special 
agents for Rookwood potteries. 

Kelekian Galleries, 709 Fifth Avenue— Vel- 
vets, brocades, embroideries, rugs, pot- 
teries and antique jewelry. 

Kleinberger Galleries, 12 West 40th St.— 

Old Masters. 

_ Knoedler Galleries, 556 Fifth Avenue— 

^ Paintings of Dutch and Barbizon Schools, 

and early English mezzo-tints and sport- 

, ing prints. 

Kouchakji Freres, 7 East 41 St.— Rakka, 
Persian and Babylonian pottery, rugs. 

Macbeth Galleries, 450 Fifth Avenue- 
Paintings by American artists. 

Montross Gallery, 550 Fifth Avenue— Se- 
lected American paintings. Early Chinese 
paintings. 

Moulton & Ricketts, 12 West 45 St.— Amer- 
ican and foreign paintings. Original 
etchings. 

Murray Hill Art Galleries, 176 Madison 
Ave. — Old Masters of all the schools. 

Frank Partridge, 741 Fifth Ave.— Antique 
furniture. Chinese porcelains. 

Louis Ralston, 567 Fifth Avenue — High 
class paintings by early English and 
Barbizon masters. 

Henry Reinhardt, 565 Fifth Avenue— Old 
and modern paintings. 

Scott & Fowles, 590 Fifth Avenue--High- 
class examples of the Barbizon, Dutch 
and early English schools. 

Rudolf Seckel, 31 East 12 St.— Rare old 
etchings, engravings and mezzotints. 

Seligmann & Co., 7 West 36th Street— Gen- 
uine Works of Art. 

Steinmeyer & Sons, 34 West 54 St.— High- 
class old paintings. 

Arthur Tooth & Sons, 537 Fifth Avenue— 
Carefully selected paintings by Dutch and 
Barbizon artists. 

H. Van Slochem, 477 Fifth Avenue— Old 
Toasters. 

H. O. Watson & Co., 16 W. 30 St.— Works 
or art. Period furniture. 

Yamanaka & Co., 254 Fifth Avenue— Things 
Japanese and Chinese. 
Boston. 

Vose Galleries — Early English and modem 
paintings (Foreign and American). 

Chicago. 

Moulton & Ricketts — American and foreign 
paintings. Original etchings. 

Henry Reinhardt — Old and modern paint- 
ings. 

Albert Roullier— Rare oringinal etchings. 

Germany. 

Julius Bohler, Munich — ^Works of art. High- 
class old paintings. 

Galerie Heinemann, Munich — High-class 
paintings of German, Old English and 
Barbizon Schools. 

J. & S. Goldschmidt, Frankfort — High-class 
antiquities. 



G. von Mallmann Galleries, Berlin — High- 
class old paintings and drawings. 

Dr. Jacob Hirsch, Munich — Greek and Ro- 
man antiquities and numismatics. 

London. 

P. & D. Colnaghi & Obach— Paintings, 
drawings and engravings by old masters. 

R. Gutekunst— Original engravings and 
etchings. 

E. M. Hodgkins — Works of art. 

Knoedler Galleries— Paintings of Dutch and 
Barbizon Schools, and early English mez- 
zotints and sporting prints. 

Netherlands Gallsry— Old masters. 

Wm. B. Paterson — Early Chinese and Per- 
sian pottery and paintings. Selected pic- 
tures by Old Masters. 

Persian Art Gallery, Ltd. — Miniatures, MS., 
bronzes, textiles, pottery, etc. 

Sabin Galleries— Pictures, engravings, rare 
books, autographs, etc. 

Sackville Gallery— Old Masters. 

Shepherd Bros. — Pictures by the early Brit- 
ish masters. 

Arthur Tooth & Sons— Carefully selected 
paintings by Dutch and Barbizon artists. 



LOUVRE GETS TRIPTYCH. 

M. Francois Kleinberger has pre- 
sented to the Louvre, the famous trip- 
tych, ''La Presentation au Temple/'' 
by the master who painted ''Die Heili- 
gen Sippe." M. Kleinberger bought the 
painting at the recent Dollfus sale for 
$34,200, after a spirited contest with 
Al. Leprieur who was bidding for the 
Louvre. 



NEW FLORENCE MUSEUM. 

In the little town of Prato, outside 
Florence, the Palazzo Pretorio has been 
thoroughly repaired and made into a 
museum in which are works by Lo- 
renzo Monaco and Giovanni da Milano 
besides examples of Ridolfo del Ghir- 
landaio. There are also several of Fi- 
llipo Lippi's painted stories from the 
lives of St. John and St. Stephen. 



REMBRANDT NOT SOLD. 

(Special cable to American Art News.) 

Paris, May 16, 1912. 

Previous to his recent departure for 
New York, Mr. Flenry C. Frick stated 
that the famous portrait of a ''Dutch 
Merchant at the Window," by Rem- 
brandt which it was widely reported he 
had purchased from the Earl of Faver- 
sham for $250,000, was still owned by 
a London dealer. 

[We are enabled to confirm this 
cable message and to state on the best 
possible authority that Mr. Frick who 
has since arrived in New York, has 
not acquired the picture. — Ed.] 




A WALK ON THE SEASHORE, 
By P. Gourdault. 



In the "New" Salon, Paris. 



Paris. 

Charles Brunner — High-class pictures by 
' the Old Masters. 

Canessa Galleries — Antique art works. 

Dr. Jacob Hirsch — Greek and Roman an- 
tiquities and numismatics. 

Hamburger Freres — ^Works of art. 

Kelekian^ Galleries — Potteries, rugs, em- 
broideries, antique jewelry, etc. 

Knoedler Galleries — Paintings of Dutch and 
Barbizon Schools, and early English mez- 
zotints and sporting prints. 

Kleinberger Galleries — Old Masters. 

Kouchakji Freres — Rakka, Persian and 
Babylonian pottery. 

Henry Reinhardt — Old and modern paint- 
ings. 

A. Sambon — Antique, Middle Age and 
Renaissance Art. 

Steinmeyer & Sons — High-class old paint- 
ings. 

Arthur Tooth & Sons — Carefully selected 
paintings by Dutch and Barbizon artists. 



RAEBURN RECORD PRICE. 

Raeburn's portrait of "Mrs. Hay, nee 
Elizabeth Robinson of Barff/' was put 
up at auction at Christie's, May 10, and 
after keen competition was knocked 
down to Duveen Bros, for $111,350. 
It is a three-quarter length and in the 
artist's best manner. It was sent in to 
Christie's anonymously and excited 
great interest, as it never had been 
seen in the salesroom before. 

The bidding was prolonged, every 
one in the crowded salesroom watch- 
ing, breathlessly, as the price rose from 
four to five to six figures, while Knoed- 
ler & Co. and Duveen Bros, battled 
for the canvas. The final victory of 
Duveen Bros, was greeted with warm 
applause. 

A superb bronze, "Neptune," given 
to Cellini, but more probably the work 
of Sansovino, was sold at: Ghri sticks. 
May 9, for $5,510. 



MRS. CLEVELAND'S PORTRAIT. 

The suggestion of President Taft at 
the inauguration of Princeton's new 
President, Hibben, at Princeton last 
Saturday, that a portrait of Mrs. Grover 
Cleveland, who resides in the college 
town, would be a welcome addition to 
the portraits of President's wives and 
widows in the White House (the latest 
addition to the number is that of 
''Dolly" Madison), will probably be 
acted upon by the Alumni of Princeton. 
It is already reported that arrange- 
ments are being made with a promi- 
nent New York portrait-painter for the 
work. 



DAVID GUE'S LINCOLN. 

The Brook Club, 7 East 40 St., has 
hung the fine and truthful three-quarter 
length seated portrait of Lincoln by 
David J. Cue in its front upstairs par- 
lar, where it is seen to the best advan- 
tage, with the other superior historical 
portraits of noted Americans by lead- 
ing American portraitists, early and 
modern, of which the club is the for- 
tunate possessor. 

Mr. Gue, who had the advantage of 
a personal acquaintance with the mar- 
tyred President, has in this canvas most 
truthfully reproduced his familiar fea- 
tures, form and expression. The work 
is a most dignified, faithful and virile 
presentment of the man, and the Club 
is to be congratulated upon its owner- 
ship. 



MORGAN DOWERS ACADEMY. 

Theophile Papin, Jr., who was a pas- 
senger on the ill-fated Titanic is in St. 
Louis having returned from Rome, and 
says that he had a talk with Francis 
D. Millet on the Titanic and that Mr. 
Millet told him that Mr. J^. Pierpont 
Morgan had just given $100,000 to the 
American Academy and that he was 
returning to America to arrange details 
concerning the gift. 



BROOKLYN GETS FRESCOES. 

The following six frescoes, brought 
here from Italy, have been -bought by 
the Brooklyn Institute : 

"The Virgin and Child, Saint Anthony 
and Saint Roch," from the province of 
Brecia, by Alessandro Bonvicino (II Mo- 
retto), about 1498-1555; "The Virgin and 
Child, and Worshippers," a fresco from the 
Province of Bergamo, by Lorenzo Lotto, 
about 1480-1555; part of a decorative frieze 
from a church at Vercelli, by Bernardino 
Lanini, about 1510-1578; "The Holy Fam- 
ily and Saint John the Baptist,'* from Ber- 
gamo, attributed to Annibale Caracci, 
about 1560-1609; "The Virgin and Child, 
Saint Augustine and Saint Nicholas/' from 
the Province of Brescia, by Gerolamo Ro- 
mannio, about 1485-1566, and "The Nativ- 
ity; Saint Jerome and Saint Francis of As- 
sisi," fresco from Bergamo, by Mafeolo di 
Cazano. 



AMERICAN ART NEWS 



CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



Brooklyn Institute of Arts and Sciences, 
Eastern Parkv/ay— Open daily. Admis- 
sion Mondays and Tuesdays, 25 cents. 
Free on other days. 

C. J. Charles Gallery, 718 Fifth Ave.— Early 
English pottery. 

Cooper & Griffith, 2 East 44 St.— Artistic 
jewelry by Signor Perera. 

Folsom Galleries, 396 Fifth Ave.— Paintings 
by Walter L, Palmer. 

Georgian Galleries, 19 East 52 St.— Loan 
exhibition of Old Masters in aid of the 
Dickens Centenary to May 30, 

Kennedy Galleries, No. 613 Fifth Ave.— 
Etchings by William Strang. 

Macbeth, Gallery, 450 Fifth Ave.— Selected 
pictures by Americans. 

Metropolitan Museum, Central Park — Open 
daily from 10 A. M. to 5 P. M.; Saturdays 
until 10 P. M.; Sundays 1 P. M. to 5 P. M. 
Admission Mondays and Fridays, 25 cents. 
Free on other days. 

Montross Gallery, 550 Fifth Ave.— Oils, 
watercolors and pastels by American art- 
ists. 

Moulton & Ricketts Galleries, 12 West 45 
St.— Etchings by Howarth, Brangwyn, 
Fitton, Lumsden, and other moderns. 

National Arts Club, 119 East 19 St.— First 
annual sculpture display to June 1. 

Photo-Secession Gallery, 291 Fifth Ave.— 
Drawings by children. 

Tooth Gallery, 537 Fifth Ave.— Colored 
mezzotints by Sydney Wilson. 

AUCTION SALES. 
EUROPE. 

Paris— Collection of the late M. Demachy— 
Georges Petit Gallery— M. Lair-Dubreuil, 
auctioneer — May 24. 

Amsterdam— Pictures mainly from the col- 
lections formed by Mr. C. Hoogendyk of 
The Hague— Fred*k Muller & Co., auction- 
eers — Old and modern masters, May 22 
and 23. 

Paris — Collection of Mme. La Marquise 
Landolfo Carcano — Old and modern pic- 
tures, drawings, bronzes and other art | 
treasures — Georges Petit Gallery — M. F. \ 
Lair-Dubreuil and M. Henri Baudoin, auc- ; 
tioneers — May 30-31 — June 1. i 

PARIS — Collection Jacques Doucet — Paint- 
ings, tapestries, furniture, sculptures and 
art objects — Georges Petit Gallery — MM. 
F. Lair-Dubreuil and Henri Baudoin, auc- 
tioneers — June 5-8. 

Paris — Successors to Mme. X — Objects of 
art and furnishings. Ancient paintings. — 
Hotel Drouot — M. F. Lair-Dubreuil, auc- 
tioneer — June 14. 



ANNUAL CARNEGIE DISPLAY. 

(Final Notice.) 

It is due only to courtesy to visitors 
that this brief review of the American 
pictures in the sixteenth annual Inter- 
national Carnegie Institute Exhibition 
at Pittsburgh, has been deferred to the 
final notice, for all hold their own well 
with those by foreign brushes shown, 
and several are among the best in the 
display. 

Many Familiar Works. 

As I have already said, nearly half of 
the American canvases have been seen 
and noticed during the past season when 
shown at the larger routine exhibitions 
in New York, Philadelphia, Chicago, 
Boston and other cities, or in dealers' 
galleries in these cities, so that men- 
.tion of their presence at Pittsburgh is 
all that is needful. 

Here, for example, is John W. Alexan- 
der's 'ThylHs." a far stronger and better 
canvas than his "Maude Adams," also 
shown; Thomas Anschutz's "Iris" and "'The 
Incense Burner," Gifford Baal's "Winter — 
Hudson River," CeciHa Beaux's "Portraits 
in Summer," George Bellows' "Beach at 
Coney," Louis Betts' "Portrait of C. L. 
Hutchinson," George Bogert's ''Fog and 
Sunshine," Howard Russell Butler's "Moon- 
.lit Sea," John Carlson's "Woods in Win- 
ter," Mary Cassatt's "Woman with Fan," 
W. M. Chase's "Miss Helen Sharpless" and 
"Dr. Grosvenor," W. A. Coffin's "Sunrise in 
Wmter," Charlotte B. Coman's "Early 
Evennig" and Colin C. Cooper's "BowHng 
Green.'' 

. _ Kenyon Cox sends his "Vision of Moon- 
rise" from the Autumn Academy — a poor 
choice, Bruce Crane his fine ''Awakening 
Hdls," Elliott Daingerfield his "Maiden- 
hood," Charles H. Davis his "L'Allegro" 
*and Henry G. Dearth his poetic "June 
-Moonrise." . . 

I came also upon such old favorites as 



Dewing's "Recitation," Ruger Donoho s 
"Veil of Leaves," Paul Dougherty's "The 
Cove," and Frank Duveneck's "Whistling 
Boy." 

Other Favorites. 
Lillian Genth's "Springtime," Lydia Field 
Emmet's "Olivia," Granville Smith's "River 
Idyll," Ben AH Haggin's "Girl in Black 
Gown," Robert Henri's "Lady in Black Vel- 
vet," John C. Johansen's "Village Rider," 
Ernest Lawson's "Ravine," Jean ^IcLane's 
"Mother and Child," Redfield's "Below the 
Island," Robert Reid's "Autumn Leaves," 
William Ritschel's "Midsummer Night— 
Pacific," William Robinson's "Grey Cliffs," 
W. Elmer Schofield's "Port of Boulogne," 
Susan AVatkins Serpell's "The Visit," Eu- 
gene Speicher's "Portrait of C. D. Gibson," 
Gardner Symons "Where Brook and River 
Meet," E. C. Tarbell's "Woman in Pink 
and Green," Douglas Volk's "Pioneer 
Mother and Child," Robert Vonnoh's "Por- 
trait of Talcott Williams," and "Old 
Bridge," Alden Weir's "'Ploughing for 
Buckwheat," and Irving R. Wiles' "Portrait 
in Black," are also all familiar and good to 
see again, and their titles will recall them 
to art lovers. 

The New Americans. 
The new and most effective of the Ameri- 
can pictures at Pittsburgh are to my mind 
Gifford Beal's "Puff of Smoke." Cecilia 
Beaux's rich, strong portrait, "The Silver 
Box," in her old form, George H. Bruestle's 
simple, fresh colored landscape, John F. 
Carlson's "Silvered Acres," Donoho's 
"Rose Terrace," Paul Dougherty's prize 
winning, and deservedly so, "Freshening 
Gale," Charles Warren Eaton's typical, po- 
etical "Connecticut Hills," Ben Foster's 
beautiful, dreamy landscape, "Night in 
Maine," F. C. Frieseke's characteristic dec- 
orative figure subject, "Youth," Daniel Gar- 
ber's "Last of Winter," Philip Hale's 
dainty, charming "Princess Lointaine," 
Charles W. Hawthorne's strong, thought- 
ful "Mother and Child," and Charles FIop- 
kinson's "Portrait of Miss Putnam." 

Still More Good Works. 

To these I should add Frederick Kost's 
"Pond,". W. L. Lathrop's "Old Spring- 
house" — a delightful landscape, Jonas Lie's 
fine still life, "The Black Teapot," and Luis 
Mora's lovely nude. 

Mention must also be made among the 
best American canvases shown, of J. 
Francis Murphy's "Afternoon Light on 
Hills," a fine example of his always able 
brush. Hobart Nichols' "Winter," Leonard 
Ochtman's "Autumn — Connecticut," Van 
D. Perrine's "Wind in the Boughs," Henry 
R. Poore's "The Sea," Ellen Emmet Rand's 
"Blue Coat Boys," Redfield's new motif, 
"Night Scene — New York," William Rit- 
schel's superb truthful "Winter Morning — 
East River," Charles Rosen's "Frozen 
River," Alice Schille's "Windy Day," An- 
drew T. Schwartz's "Guardian," Elizabeth 
Sparhawk- Jones' "Shop Girls," a fine per- 
formance, Eugene Speicher's "Moonlight." 
Charles J. Taylor's "Alleghany at Pitts- 
burg," Leslie Thompson's "At the Piano," 
Bayard Tyler's "Evening — Yonkers," Harry 
van der Weyden's two landscapes, Everett 
L.^ Warner's "Frozen Stream/' F. J. 
Waugh's big conception, "Surf and Fog— 
Monhegan," Cullen Yates' "Village Church" 
and G. Morris Young's "Cornwall Flill." 

A study of these fine strong canvases, 
and a comparison of them with most of 
their foreign fellows in the exhibition will 
make the believer in Apierican art more 
strong in his convictions. 

Jamps B. Town send. 



and in this class Eliza Buffington ^also re- 
ceived a prize. A scholarship of $50, given 
by Mrs. Dun lap Hopkins went to Juanita 
Todd. The first pride for Conventionaliza- 
tion went to Johanna Hoebel, for Pen and 
Ink Flower Drawing to Alice Mayo and 
for Pencil Flower Drawing to Myra Clift. 
The first Nature Watercolor prizes were 
won by Mabel Chilver and Maud V. Taylor. 
In the Silk Department a prize of $50 went 
to Ruth Jenkins. In the Wall Paper De- 
partment ^oO was awarded to Alfreda 
Toulmen. For Interior Decoration the first 
prize was awarded to Dorothea Pine. Other 
prize winners were Eleanor Sanxay, Rosa 
B. Simon, Helen Shepard, Polly McLaren, 
Edith Fuller, Marie Luhring, Flora Lam- 
son and many others equally worthy. 



WOMEN ARTISTS WIN PRIZES, . 

The twentieth annual exhibition of work 
by pupils of the School of Applied Design 
for Women was held at the galleries, 160 
Lexington Ave., this week. Over forty 
prizes were awarded and a number of hon- 
orable mentions given to worthy students, 
at the Class Day on Wednesday. The walls 
of several of the school rooms were cov- 
ered with interesting designs for historic 
ornament, book covers, wall paper, tapes- 
try designs, watercolor drawings, studies 
for interior decoration, architectural draw- 
ings, illustrations and fashion and costume 
sketches. It was a decidedly creditable 
showing, and evidenced the "serious and 
practical work that the school indorses. 
Some of the "Twenty-Minute" sketches 
from life v^ere remarkably clever, and the 
historic ornament work, pen and ink draw- 
ings and watercolors should be highly 
commended. 

Among the donors of prizes were Mmes. 
Stuyvesant Fish, George H. Mason, Dunlap 
Hopkins, Frank J. Sprague, Arthur Sher- 
wood, Joseph A. Flannery, Charles R. Flint 
and Arthur M. Wait; Miss E. Mosenthal, 
and Messrs. Evans R. Dick and E. H. 
Wales. The Class Day exercises were held 
on Wednesday last. The speakers were the 
Rev. Dr. Ernest M\ Stires, Mr. Ernest D. 
North and others. 

The first prize for Historic Ornament 
was awarded to Ruth Adams. In Elemen- 
tary Design the first prize went to Ida Rue 



NEW ORLEANS. 

An exceptionally high class of art 
works is on exhibition permanently at ; 
the Isaac Delgado Art Museum. Many 
who loaned painting's and art objects to 
the opening exhibition in December 
last have extended these indefinitely, 
and paintings taken out of the original 
exhibition have been replaced by some 
exceptionally fine works. Some of the 
most important of the recent loans are : 
''Lake Destaine, Hautes Pyrennees/' 
by Charles Leslie, loaned by Mr. Charles 
M. Whitney; portraits of ''Dukes 
of York, Kent and Clarence/' English 
school, loaned by Mr. E. T. Putnam ; 
"Alarine/' by M. F. de Haas, loaned by 
Mr. A. A. Lelong; and ''Marine/' by 
T. de Bock, loaned by Mr. J. K. New- 
man. 

The loan collection of Dr. L M. Cline, 
consisting of twelve superb landscapes 
by William Keith, an excellent figure 
piece by J. F. Millet, a representative, 
marine by J. B. Jongkind, a Corot and a 
Jules Dupre, has been increased by the 
following: "Landscape with Winter 
Carnival," Dutch school, signature in- 
distinct, dated 1627, powerfully drawn, 
harmonious and strong in tone ; 'The 
Adoration of the Magi/' Lombard 
school, an unusually fine old picture, 
possessing the cjualities of a master ; 
"Stormy Weather," by Willem van de 
Velde the younger, a characteristic 
marine; "Landscape with Figures," by 
Jaques Stella, powerfully painted ; 
"Campers in Landscape with Ruins," 
by Thomas De Keyser, remarkably 
strong and effective ; "Evening Glow," 
by A, G. Decamps, rich and substantial 
in quality and remarkable for its illu- 
mination ; "A Corner in the Yard," by 
P. L. Couturier, full of charm; and 
"Venus with Rose/' by Diaz, mas- 
terful in the rendering of the flesh tints 
of Venus and Cupid glowing in the 
broken rays of sunshine and for the lu- 
minous browns, greens and blues 
which go to make up the draperies and 
landscape background. 

A collection of 23 paintings by Aug- 
ust Koopman now on exhibition at the 
^^useum are of more than ordinary in- 
terest. The paintings are, as a rule 
strong in tone and harmonious in effect. 

The Louisiana State Museum has re- 
cently acquired two historical portraits 
painted by J. H. Beard in the early 
forties. 




EXPERT OPINIONS UPON 
WORKS OF ART 

MANY readers of the American Art News 
will from time to time come into pos- 
session of Pictures or Objects of .\rl 
which MAY be of considerable value. 

The Expert Department of the Burlington 
Magazine has a special system of meeting 
Ruch cases. On payment of a Preliminary Pre 
of Five Shillings (even this is remitted in the 
case of Annual Subscribers to the Magazine), 
the enquirer will be authoritatively informed 
whether the work of art submitted is of any 
considerable value. Should it prove valuable, 
a special opinion and guarantee from well- 
known experts can be subsequently arranged. 
Should it_ be valueless, no further expense 
whatever is incurred. 

Full particulars sent on application, 
EXPERT DEPARTMENT 

The Burlington Magazine. Ltd, 

17, Old Burlington Street, London. W. 

The Burlington Magazine does not under 
any circumstances act as agent for the sale or 
purchase of works of art, and guarantees that 
any opinion given will be given without regard 
to personal or commercial motives. 



NEWCOMB-MACKLIN CO. 

frame manufacturers 

233 Fifth Avenue cor. 2rth St. 

Better Frames at lower prices 

than elsewhere in New York 

WRITE FOR CATALOGUES 

TELEPHONE 2646 MADISON SQUARE 



F. J. NEWCOMB. President A. R. SEARLES, Treasurer 

A. H. DUKBUR. Secretary 



-The- 
Leading 
Framers 

Telephone 4290-4291 Chelsea 



F. J. NEWCOMB 

MFG. CO. 

42 to SOW. 13th St. 



NEW YORK 



PICTURE FRAMES 

Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Printi 

Paintings and Water Color Drawingg. 

CLAUSEN ART ROOMS 

621 Madison Avenue Near 59th St. 



Bertschmann & Maloy 

Insurance on Pictures, etc. 

AGAINST ALL RISKS ANYWHERE 

Most of largest art dealers our customers to whom we can refer 

18 EXCHANGE PLACE, NEW YORIC 



In the New York Public Library, the 
galleries are lighted by means of Frink 
reflectors of special drawn bronze. Send 
for our booklet. 

I D ETDINJI^ 24th 5t. and lOth Ave. 

I. P. |-KII>JK NEW YOkK 



Steinway & Sons 

Art Department 

107 & 109 East 14th St. New York City 

Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano case to corre- 
spond. 

STEINWAY & SONS 

will complete cases after art- 
ist's and architects' own de- 
signs, and under their per- 
sonal supervision, always pre- 
serving the acoustical quali- 
ties of tlic instruments. 



AMERICAN ART NEWS. 



AROUND THE STUDIOS. 

The jury, invited by the Corcoran Gal- 
lery to select paintings for the Bi-ennial 
exhibition in December next,' to serve as 
the Hanging Committee and to award 
the prizes, is composed of Gari Melchers, 
chairman; Ben Foster, W. Elmer Scho- 
field, Frank W. Benson and Richard N. 
Brooke, with the Director of the Gallery 
as a member of the Hanging Committee. 



Flerman Struck, a German artist and 
worker for the Zionist cause, who is 
visiting in New- York, is holding an ex- 
hibition of his paintings and etchings 
at the Berlin Photographic Company's 
Galleries. 



The engagement is announced of 

Miss Hazel D. Potter, daughter of E. 

C. Potter, the sculptor, to Flenry B. 
Selden, the artist. 



William E. Norton contemplates a 
trip to Bermuda during the summer to 
make marine studies. 



Two sculptured works by Mahonri 
Young have recently been presented to 
the Metropolitan Museum. 



Bolton Brown's typical landscape, 
•'Farmhouse in Winter," recently sold 
to Mrs. E. G. Warner of Brooklyn, has 
been loaned by her to the Brooklyn 
Museum. The artist's "Poppy Parasol" 
and "Silent Night" have been on ex- 
hibition at the Cottier Gallery of late. 

One of E. J. Read's two charming 
examples at the Watercolor Society 
show has been chosen for the Society's 
Rotary Exhibition. 



Robert Flamilton is preparing to 
leave June 1 for his Berkshire studio 
at Lenox, Alass., where he will spend 
the Summer as usual, painting pastoral 
scenes, for which he is fast gaining a 
reputation. At his studio, 96 Fifth 
Ave., he is completing some portrait 
commissions. 



A fine Connecticut landscape by 
Charles P. Gruppe was sold last week 
by the Knoedler Galleries, to a San 
Francisco collector for $1,000. 



S. Montgomery Roosevelt expects to 
leave New York next week for his 
country studio, ''Roosevelt Hall," Shane- 
ateles, N. Y., for about two months, 
after which he will go to Paris to oc- 
cupy his studio there. Mr. Roosevelt 
is chairman of the National Society of 
Portrait Painters, which he helped to 
organize, and which met with such suc- 
cess in its initial exhibition held at the 
Reinhardt Galleries last winter. 



Frank Townsend Flutchins has sold 
his landscape, "A Winter Morning," to 
the John Herron Institute of Indian- 
apolis. He has also sold his ''October Af- 
ternoon" in the Spring Academy dis- 
play, and Mr. John N. Willys of Toledo, 
O., has recently purchased his land- 
scape, painted in Picardy, France, 
"Through the Pines." Mr. Hutchins is 
now at his studio in Nor walk, Conn., 
for the summer. 



ACADEMY'S NEW PORTRAITS. 

The Pennsylvania Academy announ- 
ces the addition to its permanent col- 
lection of seven very important por- 
traits. 

The Academy's Gallery of National 
Portraiture, established in 1905, is 
already known throughout the world 
as containing many remarkable ex- 
amples of early American portraiture. 
Perhaps the most distinguished feature 
of that Gallery has been the group of 
twenty-two portraits by Gilbert Stuart, 
which, including the original Lans- 
downe portrait of George Washington, 
is the most remarkable collection of 
Stuart's works to be found anywhere 
in the w-orld. This group is now in- 
creased in number to twenty-four 
through the generosity of ^Ir. John H. 
McFadden, who has presented half 
length portraits of the Baron and 
Baroness Von Seeger, attributed to the 
early American master. 

Mr. McFadden is president of the 
Philadelphia Art Club, and his private 
collection of English portraits described 
and illustrated in the Art Ncivs of Alay 
4, is everywhere known as the best in 
America of the works of British artists 
of the 18th century. 



Martha W. Baxter has taken a stu-j 
dio at Lenox, Mass., which she will oc- 
cupy until the late autumn. 

William A. Coffin, who was last week 
elected an Academician, is occupying a 
studio in the Sherwood for a short time. 
Fie expects soon to return to his studio 
at Jennerstown, Pa. Since his visit to 
New York he has sold some of his re- 
cent landscapes. 



Helen Watson Phelp's Academy pic- 
ture, "The Coiffeur," was purchased by 
Mr. George A. Hearn. She is painting 
a portrait of Mrs. T. Allison Smith, and] 
after its completion, she will leave the 
city, possibly to go abroad. 




THE TRUANTS, 
By G. Capone. 



Carlton Chapman and Mrs. Chapman 
contemplate spending the summer in 
California, where he will paint marines 
and landscapes. A recently completed 
decorative panel and a large marine, 
"A Narrow Escape," now at his Sher- 
wood studio, are especially good. 



Robert Vonnoh has spent consider- 
able time in Philadelphia during the 
past wnnter, teaching, in the Academy 
schools, and painting portraits. One of 
the most successful of these portraits 
is a three-quarter length of Dr. W. 
Keene, the noted Philadelphia surgeon, 
for the Philosophical Society. The sit- 
ter is presented in a scarlet academic 
robe. It is a dignified, striking and a 
serious work as well. He has also 
painted a number of successful present- 
ments of children. With Mrs. Bessie 
Potter Vonnoh, the painter, will sail 
June 1 for their home at Grez, France. 
On his return in the autumn he will oc- 
cupy a studio in a building on West 
Eighth St., which Daniel French is re- 
modeling, and where he a,lso will have 
a studio. 



A CLEVER ARTIST'S WORK. 

Gaetano Capone, an Italian artist, 
who adopted America as his home 
some years ago, has leased a studio at 
500 Fifth Ave., where he paints por- 
traits, landscapes and ideal heads. In 
his portrait work he displays rare tal- 
ent for obtaining a likeness, his color 
is good, his choice of arrangement ar- 
tistic, and his technique sincere. A por- 
trait drawing of Mr. J. Pierpont Mor- 
gan, now in the noted collector's pos- 
session, is an excellent piece of charac- 
ter work. His landscapes have 
charming sunlight effect and joyous- 
ness of feeling, and he displays sym- 
pathy with nature in her varying 
moods. A decoration in the Hotel 
Netherlands, painted a few years ago, 
is further proof of his versatility. 

A number of his ideal heads and 
landscapes were recently purchased by 
a well-known London collector. 



Alice Beckington will soon leave for 
Minneapolis, where she will paint some 
miniature portraits. On her ireturn 
East she will go as usual to her studio 
at Scituate, Mass. 



The Syracuse Art Museum has pur- 
chased from its last exhibition "Long 
Pond," a typical example of ITenry W. 
Rano:er. 



At the same time there conies to the 
Academy the important gift from 
Mary Cassatt, herself a distinguished 
painter, of two portraits by Gustav 
Courbet, the great French realist. 
These are an early "Portrait of the 
Mayor of Ornans" and a "Portrait of a 
Woman," painted by Courbet when at 
the zenith of his power. With the fam- 
ous landscape by the same artist, "The 
Great Oak at Ornans," in the Gibson 
collection at the Academy, they splen- 
didly represent the painter in Phila- 
delphia. 

By purchase, the Academy has be- 
come the owner of the portrait of 
George Meredith by John McLure 
Hamilton, recently shown for the first 
time in the 107th Annual Exhibition. 
The portrait was made at Meredith's 
home at Box Hill, shortly before his 
last illness, and is^not only a fine reali- 
zation of the character of the sitter, but 
a most vivacious example of the brush 
of a noted living portraitist. Hamilton 
is already represented in the Academy's 
Gallery of National Portraiture by pre- 
sentments of Gladstone, Cardinal Man- 
ning and Richard Vaux, the former 
Mayor of Philadelphia. 

A portrait in the recent 107th 
Annual Exhibition, which attracted 
great attention, both as an exhi- 
bition of the painter's virtuosity 




LAUGHING GIRL, 
By G. Capone. 



and as a characteristic presentment 
of a famous former Philadelphian, 
was that of A. B. Frost, the well- 
known American illustrator and a for- 
mer pupil of the Academy Schools, by 
Richard E. Miller. At the suggestion 
of the Academy, as a mark of loyalty to 
the institution in which he was edu- 
cated, and from regard for the city of 
his birth, Mr. Frost has presented this 
portrait to the Academy. 

The seventh portrait now added to 
the Gallery of National Portraiture is 
attributed to John Singleton Copley, of 
whose art the Academy has never be- 
fore owned an example. It is said to be 
the portrait of Mrs. Elizabeth Willing 
Powel, daughter of Charles Willing of 
Philadelphia, and wife of Samuel 
Powel, the last Colonial and the first 
Republican Mayor of Philadelphia. 



MR. HEARN BUYS PICTURES. 

Mr. George A. Flearn, who, as was 
told last week in the Art Nezvs, bought 
Arthur Sparks' landscape, "Rankin," and 
Alice K. Stoddard's portrait, "Eleanor," 
from the Carnegie Exhibition at Pitts- 
burg, has since secured, from the same 
display, Elliott Dangerfield's figure work, 
"Maidenhood," Julius Olsson's beautiful 
marine, "Silver Night," and Harold 
Speed's charming Royal Academy in- 
terior with figures, "Roses and Chintz." 



LINCOLN LETTERS SOLD. 

The collection of Lincolniana, formed 
by the late Ward Hill Lamon, marshal 
of the District of Columbia under Lin- 
coln, has been bought by Mr. George D. 
Smith, the bookseller, for $20,000. 



POMPEIIAN FRESCO FOUND. 

Prof. Spinazzola has cabled from 
Rome the important discovery of a 
fresco at Pompeii, which is in a good 
state of preservation and represents 
Venus as the divinity of Pompeii. 



ARTISTS' CARDS. 



25 c^H^s a line — minimum 4 lines. 
25% discount succeeding issues. 



A BARGAIN.— One of the finest studio 
apartments in New York FOR SALE. 
Situated in the heart of the city. Price 
very low. A rare opportunity. Address 
M. L., care Americ an Art News. 

FOR SALE or to RENT in Nutley, N. J.— 
Cottage with large Studio, most desirable 
for mural painter, or could be used by 
musician. For further particulars address 
Elizabeth Fowler, New Canaan, Conn. 
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.\dvice as to the placing at public or private sale 
of art works of all kinds, pictures, sculptures, fur- 
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value of art works and the obtaining of* the best 
"expert" opinion on the same. For these services 
a nominal fee will be charged. Persons having art 
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A MILLET MEMORIAL. 

Believing that the wide and sincere 



THE WANING SEASON. 

The American art season is about 
closing and activities in the dealers' 
galleries, in the studios and wherever 
art lovers congregate are about at an 
end. The last routine public exhibi- 
tion — the Carnegie at Pittsburgh — will 
close June 30. There will still be a few 
scattering minor art sales, but with the 
departure of the dealers for their annual 
European trips, of artists for the coun- 
try and art lovers from the cities, the 
American art world sinks into its sum- 
mer sleep— not to awaken until next 
Autumn. 



r • r A • ^^^ ^^'^^ larger European cities, and es- 

expression of grief among American . .. . it../ 

, ^ 1 . ^, , A pecially m London and Pans, however, 

the art season is at its height, with the 

Salons in Paris and the Royal Academy 



artists and art lovers in the sad and 
heroic death of Francis D. Millet on 
the Titanic, evidences an equally wide 
and sincere desire on ^their part to 
honor his memory — the American Art 
News invites subscriptions, no matter 
how small, as the offering should be a 
spontaneous and popular one, for the 
designing and erection or placing of a 
worthy monument or such other mem- 
orial as the majority of those who may 
wish to subscribe may decide upon, 
and herewith heads such subscription 
list with $100. 

This fund was inaugurated previous 
to that proposed by the White House 
at Washington for a joint memorial to 
Major Butt and Mr. Millet and in en- 
tire ignorance of such a movement. It 
is not our wish to conflict with the 
White House fund in any way, and if 
the subscribers to the Art Nezvs fund 
so elect it can be combined with any 
fund raised through the White Plouse 
movement. 

All subscriptions should be sent to 



THE VENICE EXHIBITION. 

Venice, May 9, 1912. 

The opening of the tenth Interna- 
tional exhibition in connection with 
the dedication of the new Campanile 
brought nearly a hundred thousand 
people to Venice, so that the exhibi- 
tion galleries have been crowded, not- 
withstanding the fact that $1 admis- 
sion was charged the first three days. 
Lest a wrong impression is made, per- 
mit me to state that I have not yet 
seen an Italian pay an admission fee — 
all entering through the gate marked 
'Tuir' — to the foreigner alone is per- 
mitted the honor of substantial evi- 
dence of real appreciation. 

It is to be hoped that these bi-annual 
international displays may bring profit 
to the present school of Italian art. 
In quantity, quite naturally the Italian 
pictures outnumber the combined dis- 
play of all of the other countries, but 
the quality is as far inferior to the 
best of other nations as their ''Old 
Masters" were superior in the world 
of art of their day. 

The Italians have not yet awakened 
to the sane modern perception of the 
pearl-like qualities of out-of-door light. 
(Whenever I speak of the modern 
school, I do not for a single moment 
consider the new-ultra fantastic crazy 
set), and when such men as Mancini, 
who is hailed as a master of figure 
painting, resorts to the cheap method 
of sticking on pieces of silver, gold leaf, 
glass, etc., in order to secure a brilliant 
effect, one can readily foresee the bene- 
fits that these shoulder-to-shoulder ex- 
hibitions will bestow upon those young 
in art in Italy, and, perchance, it may 
not be too late for those who are to- 
day on the line here. Even Tito must 
travel some ere he approaches the 
Frenchmen. 

Germany. 

They are certainly doing something 
in Germany. The Government has con- 
structed a permanent building here, 
which, not only evidences a live inter- 
est in its native artists, but shows ex- 
quisite taste in architecture, color 
scheme and light facilities. Only four 
German painters are represented, each 
occupying a gallery apart, and the ef- 
fect is so pleasing, dignified and in- 
structive that it recommends itself to 
all International exhibitions. The main 
gallery is filled, with honor to himself 
and Germany, by Fritz Erler, of Mu- 
nich, with 17 large canvases, nearly all 
are mural decorations of the highest 
rank, quite unlike the usual. His ar- 
rangements are in big flat masses, 
strongly defined, beautiful in color har- 
monies, tonal gradations and design, 
possessing the delicious charm of the 



in London, and auctions of the great- 
est interest and importance in these 

and other cities. These, and other in- . , -, . . , , . 
i.^^^^^' 1 • 11 1 1 rational plem-air school of today 

teresting happenings, as well as the lasti ^Ar.u tt.^^.h.. o1.^„.o o^ J. 

activities of the season, here, the Art 

Nczvs records this week and will again 

record next Saturday. 



Adolf Hengeller shows 26 canvases, 
landscapes with figures, which have 
unmistakable evidences of an artistic 
and versatile vision, no two canvases 
being handled in the same manner, 
which proves that it is a mistaken the- 
ory that as soon as an artist ''finds him- 
self," he should continue to "grind." 

Plans Von Bartels is a painter and 

colorist of exquisite taste. Pie has 

here 18 canvases, 17 of which are most 

delightful in vibrant out-of-door light, 

. ^ ^., .• 1 , , and most exhilarating and fascinating- in 

ture textiles, ceramics and leather delicacy of color tonality. One can- 

vas alone, pamted evidently a few years 



GERMAN EXHIBIT COMING. 

The German Museum of Hagen, 
Prussia, is to hold exhibitions of indus- 
trial art in New York and several other 
American cities this coming summer. 
The exhibitions will include architec- 



work. 



inent men to dedicate it. Simon, Blan- 
che, Menard and La Touche, all, it will 
be observed, of the Salon des Beaux 
Arts, each occupying a gallery apart. 

Lucien Simon has 34 powerful can- 
vases of which about half are shown 
for the first time. These recent works 
show his yearly progress in delving 
deeper into the fascinating problem of 
life-size figures in plein-air; "The Pro- 
cession," from the Luxembourg, and 
"In the Studio," first prize at Pitts- 
burgh, are here, but neither will stand 
beside his work of today, which is far 
more subtle in refined greys and their 
exquisite complementals. 

Emile Menard has a good display of 
31 canvases. Nearly all, however, have 
been seen in Paris. His "Opalescent 
Sea," has been purchased by the Ital- 
ian Government for the National Gal- 
lery at Rome. 

England. 

England has a large display, repre- 
senting 80 artists, but none of the lead- 
ing men show. Brangwyn, Lavery, 
Speed and Steer are conspicuously ab- 
sent. The cause of this condition of 
affairs, I am informed, may be laid at 
the door of a "Professor" of the Royal 
Academy who alone did the inviting 
of paintings. Chas. Shannon shows only 
a small sketch and Alfred East, who was 
offended last year by the Italian offi- 
cials, is represented by a small work — 
skied. I hear that at the next exhibi- 
tion, two years hence, Brangwyn, and 
other eminent British painters, will 
have individual galleries, when the 
British school will regain all that it 
has lost by this unfair and unrepresen- 
tative collection, made by an incompe- 
tent individual, presumably with an axe 
to grind. 

The Senefelder Club has a splendid 
showing of lithographs in which Bran- 
gwyn, Anthony Barker and Miss Hope 
are the leading lights. Brangwyn has 
also, among the etchings, several 
splendid examples of his own printing. 

Other Countries. 

Sweden has built a substantial pavil- 
ion, in which Anna Boberb holds sway 
with 47 canvases, mostly mountain 
scenery. One good Zorn would sup- 
ply the vacuum. 

Belgium and Hungary built last year 
substantial buildings. Belgium has a 
very creditable showing of works of 
considerable promise, but Plungary, 
with but one exception, Ugo Poll, the 
pastellist, whose work is excellent, is 
evidently the mother of the independent 
Salon "stunt." 

THOS. R. CONGDON. 



D'ANGERS CASTS AT MUSEUM. 

The American Numismatic Society 
has received a gift from Mr. Archer M. 
Huntington of a collection of plaster 
casts by Pierre David d'Angers. These 
include portraits of Victor Hugo, Goe- 
the, de Musset, Georges Sand, Koscius 



the "Francis D. Mine. Me™oria, ^^.^■^^I'^t;!^^^;^^^^ 

in care of the American Art News, 569;matic Museum near 156 St. 



ago, is dull and heavy in color. It 
serves, however, to mark his progress 
from mediocrity to mastery. Take 
courage, oh ye of the burnt Sienna and 
Prussian blue school ! Nature possess- 
es the truth that charms: it rests with 
you to see them, voila tout'! 

France. 

France has constructed a new per- 
manent building this year, and, like 
Germany, has selected four of her prom- 



A GOODLY SALE RECORD. 

The Ehrich Galleries, which suffered 
such a loss in the death, last October, 
of their founder and head, the regretted 
Louis R. Ehrich, and which are now con- 
ducted by the sons of the founder, 
Messrs. Harold L. and Walter L. Ehrich, 
are closing a most successful season. 
Their many friends and patrons will be 
pleased to know tliat during the season 
The Ehrich Galleries, in addition to* 
many important sales to well-known col- 
lectors, have placed notable pictures in 
six museums — those of Boston, Wor- 
cester, Chicago (The Art Institute), the 
Fogg of Cambridge, Mass., and the 
National Gallery of Canada at Ottawa. 

Mr. Archer Pluntington has also re- 
cently purchased from these galleries, 
[presumably for the Hispanic Society 
iMuseum, the fine and important 
"Annunciation," by Escalante, and the 
striking portrait of the artist by Anto- 
linez, which were features of the re- 
markable display of Spanish pictures 
in Copley Hall, Boston, this spring. 
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LONDON LETTER. 

London, May 8, 1912. 
THE ROYAL ACADEMY. 
What strikes one most in one's sur- 
vey of this year's Royal Academy, is 
the absence of work of arresting and 
outstanding merit. Good and clever 
work there is in abundance, but of orig- 
inal, challenging work, there is particu- 
larly little. When one has made j. 
statement of this nature, one does not 
by any means intend to convey the 
impression that the canvases sent 
by Sargent, Shannon, Fildes, Orpen, 
Strang, and many others are any- 
thing but well up to the usual 
level of excellence attained by these 
artists, but, nevertheless, it is a diffi- 
cult matter to pick out from the mass 
of exhibits any picture so striking in its 
quality that one can unhesitatingly 
pronounce it 'The Picture of the Year.'' 
A canvas which will probably arouse a 
great deal of criticism,, both favorable 
and otherwise, is Wm. Strang's "Bank- 
Holiday," an impression of Cockney 
festivity, boldly interpreted and sympa- 
thetically recorded. Mr. Strang has at 
last succeeded in achieving a dexterity 
which for some time eluded his grasp ; 
his picture this year shows him in full 
mastery of a style which in its admir- 
able independence, places him in the 
foremost rank of modern British art- 

^^^^* Few Official Pictures. 

This year should be a year of official 
State Pictures, but of these only the 
portrait of Queen Mary by Wm. Llew- 
ellyn, was in position at the Press View. 
Sir Luke Fildes' portrait of the King 
will not be finished until next month. 
The picture of the Coronation by J. F. 
H. Bacon, A. R. A., is promised soon. 
The portrait of the Queen cannot be 
classed as an indubitable success; the 
dual task of portraying the Queen in 
the woman and the woman in the 
'Queen, has been accomplished with 
'but partial success, and only partial ad- 
vantage has been taken of the decora- 
tive opportunities presented by the 
gorgeous robes and jewels worn by the 
royal sitter. The embroideries of the 
coronation gown are well painted, but 
the diamonds and sapphires of the 
bracelets and necklet lack brilliance and 
fire. More successful as a work of art 
is the portrait of the young Prince of 
Wales in robes worn at his Investiture. 
Mr. Cope has brought out the charm of 
boyhood as well as the dignity inher- 
ent in the circumstances inspiring the 
portrait. ^ ^^^^^^.^ Year. 

This is a year of portraits, despite the 
fact that the great Sargent has for the 
time being forsaken portraiture for 
landscape. A fine sense of character is 
evinced in the portrait of Mr. Asquith 



pressions, in which man's relation to 
nature and nature's relation to life are 
recognized with the mentality of a 
philosopher. 

If Sargent gives us no portraits this 
year. Shannon is even more than usu- 
ally fertile in this direction. This por- 
traitist has grown somewhat repetitive 
in his work^there is a want of differen- 
tiation about it, a certain smoothness 
which does not lend itself to strength. 
One turns with a sense of relief to John 
Lavery's impression of the ballerina, 
Anna Pavlova, in ''Le Mort de la 
Cygne," in which the dancer's individu- 
ality is captured in the supreme mo- 
ment of the dance. Equally attractive 
is the same artist's "Silver Turban," a 
clever study of a woman's face. A 
Whistleresque "Terrace" shows him in 
another and perhaps less happy light. 
Whatever Lavery produces, however, 
has charm and a distinctive grace. 

Brown and Clausen. 

Never has Arnesby Brown shown 
himself to greater advantage than in his 
"Norfolk Landscape," a technical 
achievement which one might seek long 
to surpass. Both landscape and ani- 
mals are vigorously treated and the 
color harmony is perfectly felt and ob- 
tained. It exemplifies the combination 
of delicacy and strength so rarely to be 
met with among the modern school of 
painters. 

Clausen is represented by several 
canvases of varying merit. Most suc- 
cessful is "The Stars Coming Out," a 
study of landscape under an evening 
sky, full of beauty and of mystic appre- 
ciation. The barns stand out in the 
deepening light with a solemnity and 
suggestiveness that give real poetic 
quality to the canvas, which has emo- 
tion and at the same time, restraint 
Less pleasing is his large picture of 
"The Window," the two figures of the 
girls standing against the light being 
•devoid of any essential interest. Far 
more significant are the two peasant 
figures in his picture of "The Road," a 
simple, compelling piece of work. 

Some Good Sculptures. 

Among the sculptures, one notes first 
and foremost the "Thyrsis," of Havard 
Thomas, a statue modelled in black 
wax, which, if the sculptor had never 
put forward any other claim such as he 
made in his "Lycidas," would be suffi- 
cient to proclaim him a master of his 
craft. The figure of the shepherd 
playing on his reeds, is a perfect piece 
of modeling, never over-emphatic, but 
always harmonious and sincere. It can 
compare with the finest work that 
Rodin has given us, and confers dis- 
tinction on the entire exhibition. It 
would indeed be meet that this statue 
should be placed in the Tate Gallery in 



by Fiddes Watt, although perhaps in 'company with the "Lycidas." 
pure technique, Solomon J. Solomon's I Frampton's group, "Protection," is 
portrait of Mr. Ramsay Macdonald is I excellent so far as the child figures are 
still more skillful. Of the portrait of ! concerned, but the hands and arms of 



Mf. Bland-Sutton, by the Hon. John 
Collier, I have already written. Unfor- 
tunately the picture suffers from being 
injudiciously hung, a fault which is ta 



the mother, clasping them, are some- 
what lacking in grip and meaning. 
Very spirited is the "Latona" by John 
Tweed, the full effect of which is lost 



be observed too frequently in every i however, owing to the insufficient 
room. No doubt the business of doing ■ space into which the sculpture is 
justi-ceto the placing of so extensive an I crowded. A bronze of Mrs. Guy Red- 
exhibition is fraught with difficulties, ! path by Reynolds-Stephens-, is an inter- 
but it is a matter for regret that good : esting attempt to utilize various stones 
work should be so often marred by un- 'and metals in the elaboration of dress 
suitable environment. and accessories, not entirely successful, 

Sargent, Shannon and Lavery. i because the treatment serves to em- 

Sargent contributes three pictures, I phasize the darkness of the brown 
each equally masterly. His "Cypress-: bronze in neck and face and arms. A 
es" and "Bringing down Marble from ' noteworthy effort is made by J. Emmett 



the Quarries of Carrara," are full of the 
heat arid sunshine of the South. There 
is no trace of effort, all is expressive of 
" easy, unaffected skill, and the pictures 
produce the same physical sensations, 
ofi the onlooker as do the "actual scenes 
portrayed. They are vivid, brilliant" im- 



Browne to revive the ancient art of the 
wax miniature, but his work needs con- 
siderably more delicacy before it can 
aspire to merit comparison with the 
old. The portrait busts are numerous, 
many well-known personages figuring 
among them. 's *o 'T 



PARIS LETTER. 

Paris, May 8, 1912.' 
The first week in May is marked 
every year by the opening of the Salon 
des Artistes Frangais, or "Old Salon." 
This year the exhibition is as bad as 
ever, unluckily, although I must recog- 
nize the deserved success of the Ameri- 
can artists represented. The Salons, 
should not and will not prevent people 
visiting far more interesting shows, such 
as the Renoir exhibition at Durand- 
Ruel, the Manzana-Pissaro at He- 
brard's and the Besnard at Georges Pet- 
it's. 

Current Exhibitions. 
The Durand-Ruel Gallery display 
draws crowds, and no one can be aston- 
ished, considering the quality and vari- 
ety of works by the master, Renoir, who 
is still working in spite of his 72 years, 
and the rheumatism which hampers his 
brush. The exhibition comprises 71 pic- 
tures, dating from 1876 to 1911, which 
allows a perfect understanding of the 
master's genius. There are plenty of 
landscapes and still lifes, but fewer por- 
traits and figure subjects. I particularly 
like the "Bohemienne" (1902), the 
strong family group (1896), the woman 
portrait (1911) and the "Orange Seller" 
(1888). The "Canotiers at Chatou" 
(No. 27) dates as far back as 1879, but 
is as delightful a scene as ever. I also 
love the "Montmartre Garden," painted 
in 1896. Among the still lifes "Apples 
and Pears," "Peaches and Nuts" and 
"Strawberries" are the gems. 

Manzana-Pissaro shows in the Rue 
Royale not only very clever watercolors, 
but also exceedingly fine monotypes on 
Japan paper, screens and artistically 
chiselled, engraved and painted leather 
art works. 

At Bernheim Jeune's, Mme. Franc- 
Nohain, with a deep knowledge of Paris 
ian childhood, has a great success with 
her sixty exhibits, which form a charm- 
ing document for the iconography of 
our times. This maiden show promises 
well for future years. 

Auction Sales. 
Before the great sales come, one can 
record a few good days, and several very 
fair prices in the auction rooms. On 
April 26, at the sale of prints of the Le- 
marie collection, Rembrandt etchings 
were to the fore. A proof of the 
"Three Trees" reached $500, and Mr. 
Strolin paid $700 for "Lutma." ^ The 
two days' sales gave a total of $27,375. 
The last day saw a fight between MM. 
Paulme and Michel Levy for a sepia 
drawing timidly attributed to Fragon- 
ard. The first bid was $8, which didn't 
prevent it fetching $3,640 ultimately. 
The buyer was M. Coblentz. M. Fau- 
chier M'agnan gave also $920 for a land- 
scape with sheep, a drawing of the 
French school. 

On April 29 MM. Baudoin, Feral and 
Mannheim sold old pictures and art 
works for a total of $27,624. A Boucher 
"Victorious Love" fetched $2,100, two 
pastels by Gault de St. Germain $1,940 
and a drawing by Greuze $1,060. 
Among the Dealers. 
MM. R. Gimpel and Wildenstein are 
both in England, where they are buying 
some important pictures and art works 
to replenish their stock depleted by the 
important sales already reported. 

M. Jacques Seligmann is showing to 
the "Great Public," with the authoriza- 
tion of Mr. J. P. Morgan, the 13th, 14th 
and 15th century ivories, from the 
Georges Hoentschel collection. It is a 
grand lot. Space prevents a review in 
detail of those delightful pieces, which 
will eventually go to America. x\n en- 
tire issue of the Art Nezvs would not 
be sufficient to analyze the collection. 

Business is decidedly slack, and the 
dealers all count on the Americans as 
prospective buyers. Messrs. Scott, 
Blakeslee, Victor G. Fischer, Rein- 
hardt and Knoedler are all expected to 



buy heavily. I am told that Mr. 
Blakeslee is anxious to buy Largillieres 
and Nattiers, which become more rare 
every day. 

As to private buyers, they are rarer 
every day, although hopes are high that 
the Brazilians, Argentinians and other 
South Americans will soon be as big buy- 
ers as their North American brothers. 

R. K. iVL. siiif;. 



SHEPHERD'S DUTCH PICTURES. 

Writing in the Neeuwe Rotterdam- 
sche Couraiit, on Dutch Pictures in 
North America, Mr. P. Haven Korn 
von Rysewyk says in substance : 

"We often hear with regret, that one 
or other masterpieces of our greatest 
artists from the seventeenth or the 
nineteenth century, is captured by the 
dollar kings of North America. How 
many PvCmbrandts and works by Maris 
and Israels have not been carried by 
them out of our sight ! And it is to be 
feared that this condition of things 
will grow worse because the number of 
dollar kings is constantly increasing, 
who wish to enrich their picture col- 
lections with first-class Dutch Art. 

"May I introduce to you one of the 
latest amateurs? James G. Shepherd 
is his name and he lives in Scranton, 
Pa. He began a few years ago, and 
bought among others, two pictures by 
Matthew Maris, two female figures 
from this- artist's latest period. One 
represents a young girl, the other a 
bride. The last months of last year he 
passed at The Hague and bought there, 
by the same artist, the well-known 
works. 'The Lady Shalott,' 'L'Enfant 
Couchee' and 'The Baby,' three pic- 
tures, each representing the master at 
his best at different periods. 'L'Enfant 
Couchee' was painted in Paris in 1873, 
when Matthew Maris suffered from 
want and worked, as he termed it, 'for 
the pot.' It is one of the master's most 
popular works on account of the sub- 
ject, one of his most highly estimated 
for its style of painting. 

"The 'Lady of Shalott' was painted 
between 1880 and 1885 in that bitter 
period for the artist, when he worked 
for D. Cottier in London. The subject 
is taken from the poem by Tennyson 
of the same title. 

" 'The Baby' dates from 187.5, and is 
a portrait of a child of James Lessoir. 
It was painted in one day. Here is no 
phantasy as in 'L'Enfant Couchee,' no 
fairy tale as in 'The Lady Shalott,' but 
a model, that bound the artist to 
reality. 

"These three works, each one show- 
ing Matthew Maris' genius from an- 
other side, were acquired by Mr. Shep- 
herd in about three months, and what 
will he do, if he comes back here again 
this year?" 



FRENCH NEWS ITEMS. 

One of the most beautiful drawings^ of 
Ingres, shown last year at the exposition 
of the works of this master, rue de Seze, 
representing the Annati family, has just 
been offered to the Louvre by the artist 
Leon Bonnat, with a collection of por- 
traits, also chefs d'oeuvres. The artist has 
added to these two other drawings of 
great interest: a sketch by Michael An- 
gelo and a crayon by Albrecht Durer. 
The collection of sculptures has been en- 
riched by a marble bust of Helvetius, by 
Caffieri, and a bust of Malesherbes, by 
Houdon. 

In the woods of Meudon, near Paris, 
on the Seine, an open-air studio is to be 
inaugurated this summer by the Acada- 
mie des Beaux Arts. The directors say 
that during the past twenty-five years 
the plein air painting to which the mas- 
terpieces of Corot, Harpignies and others 
of the Barbizon School is due, has been 
neglected. 



AMERICAN ART NEWS. 



Moulton & Ricketts 

12 West 45th Street, New York 
Foreign and American Paintings 

Etchings by Howarth, Brangwyn, 
Seymour Haden, Fitton, Haig, 
and other modern Etchers 



tLsitx Galleries 

103 West r4th Street, New York 

Ejigravings, Etchings & Framing 
Special Agents for RooklVOOd Pottcry 



AROUND THE GALLERIES. 

Mr. T. J. Blakeslee, who was booked 
to sail on the Kronprinzessin Cecilie, 
last Tuesday, was prevented from leav- 
ing through some important business 
at the last moment, and will sail today 
for London. Mrs. Blakeslee sailed, as 
arranged, on Tuesday. 



Messrs. Harold and Walter Ehrich, 
of the Ehrich Galleries, will sail for 
London on or about May 30. 



Mr. V. G. Fischer, accompanied by 
Mrs. Fischer, sailed on the Amerika on 
Thursday for Paris. 



Albert Roullier 

PRINTSELLER 

Original Engravings and Etchings by Durcr, 
Rembrandt, Meryon, Whistler, Haden, Cam- 
eron, MacLaughlin, Masson, Nanteuil, Edel- 
inck, OLD ENGLISH MEZZOTINTS, etc. 
410 South Michigan Boulevard, Chicago 



RUDOLF SECKEL 



31 East 12th Street 



New York 



Rare and Old Etchings, Engrav- 
ings, Mezzotints and Color Prints 
ARTISTIC FRAMING 



Mr. Edmund Knoedler, of Knoedler 
& Co., who has been in Europe for 
nearly eight months, has returned, and 
is at the Galleries. Mr. Charles Knoed- 
ler sailed on La Savoic on Thursday for 
Paris. 



Mr. Felix Wildenstein, of E. Gimpel 
and Wildenstein, will sail on La France, ! 
May 30, for Paris. 



R. GUTEKUNST 

Original Engravings and Etchings by 

Durer, Beham, Rembrandt, Ostade, Van Dvck 
Meryon, Millet, Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bone, etc 

10 Grafton St. Bondst. London, W. 



Win. B. Paterson 

Chinese Pottery and Paintings 

Persian Miniatures and Japanese Prints 

5 Old Bond Street — London 



THE PERSIAN ART GALLERIES, 

Lustred Pottery, Glasses, Bronzes, 
Miniatures, MSS., Textiles, etc. 

The result of recent exploration and excavations in Persia, 
may be seen at 

128 Neiv Bond Street, | London W. 



1 



NETHERLANDS 
GALLERY 

Pictures by the Ancient Dutch, Flemish 



and Early English Masters 

11A KING STREET, ST. JAMES', LONDON 

(^Two dooTsJTom Christie's) 



The engagement has been announced 
in Paris of Mr. C. Haseltine Carstairs, 
son of Mr. Charles S. Carstairs, of 
Knoedler & Co., and who is himself 
connected with that house, and Miss 
Francis Robinson-Duff, daughter of the 
well-known Mrs. Robinson-Duflf, of 
Chicago, long resident in Paris, and 
sister of Mr. Jenness Robinson-Dufif, 
who recently married Miss Heppen- 
heimer of Jersey City. 



AUCTION OF OLD MASTERS. 

A collection of Old Masters, chiefly 
of the Neapolitan and Tuscan schools, 
and formed by the Hon. Carroll- 
Spence of Baltimore, while Minister to 
Turkey (1845-1850), will be sold May 
20 and 21 in the salesrooms of Samuel 
T. Freeman & Co., Philadelphia. 



FOREIGN ART AUCTIONS. 
LONDON. 

Chas. Wertheimer Sale. 
The second day's sale at Christie's, May 
9, of the balance of the art collections of 
the late Charles Wertheimer resulted in a 
loss, says the ''London Daily Telegraph," of 
some $240,000, on three pieces of furniture 
which did not ma'ke $10,000 at the sale. The 
items, the "Telegraph" adds, "need not be 
particularized, but the day after the original 
purchase was made in a foreign clime the 
lamented 'expert' knew he had been 'done.' " 
The chief item of the day was a suite of gilt 
wood furniture, covered with old Beauvais 
tapestry, with figures of children after 
Boucher, which went, after keen competi- 
tion, to Seligmann & Co. for $68,250. A 
Louis XIV screen went to Mr. Goldschmidt 
for $3,675. 

The third and last day of the sale, May 10, 
was devoted to the pictures, which brought 
good prices, as follows: 
Reynolds, "Lady Sarah Bunbury," 

Sully & Co $45,150 

Reynolds, "The Misses Paine," 

Agnew 48,150 

Gainsborough, "The Artist's Daugh- 
ters — Mrs. Fischer and Miss Gains- 
borough," Agnew 44,100 

Gainsborough, "Lady Francis Dash- 
wood Peyton," Agnew 14,700 

Raeburn, "General Andrew Hay of 

Mt. Blairy," Knoedler & Co 26,250 

Gainsborough, "John Eld of Sleigh- 
ford Hall, Stafford," Knoedler & 

Oo 21,000 

Hoppner, "Mrs. Granville," A. Wert- 
heimer 17,850 

Raeburn, "Mrs. Lucy Davidson," 

A. Wertheimer 16,800 

Reynolds, "Lady Anne Stanhope," 

Sully & Co 52,025 

Reynolds, "Lady Blake as Juno," 

Sully & Co 27,250 

Raeburn, "Duncan Davidson," Col- 

naghi & Obach 5,087 

Reynolds, "Capt. Haldane," Tooth & 

Sons 4,305 

Raeburn, "Lord Craig," Tooth & 

Sons 4,462 

The sale furnished further evidence that 
genuine old masters are constantly increas- 
ing in value, as the Wertheimer pictures 
brought an average of 25% more than the 
late collector paid for them. 



Sackville Gallery, Ltd. 

OLD MASTERS-WORKS of ART 
28 Sackville St., Piccadilly, London 



MURRAY HILL ART GALLERIES 

176 MADISON AVENUE 
OF ALL THE SCHOOLS 



AMSTERDAM. 

At the Frederick Muller Auction 
Rooms, the modern pictures, water- 
colors, drawings, and pastels, belonging 
to the Hoogendijk collection, will be 
sold on the 22d and 23d of May. These 
include, among other things, several 
fine examples of the work of Van 
Gogh, which ought to be known in 
this country, if only to demonstrate the 
gulf between a master and his follow- 
ers, landscapes by Willem Maris, an 
interesting Daumier, one good Cezanne, 
and two fine Renoirs. Other collections 
to be dispersed at the same time con- 
tribute examples by both Jacob and 
Willem. Maris and several works of 
importance by Joseph Israels. 



D. K. KELEKIAN MOVES. 

The well-known house of D. K. Kele- 
kian has removed from its long estab- 
lished quarters at 275 Fifth Ave. to 
No. 709 Fifth Ave., a long jump up- 
town, but one that brings it into the 
new art centre, 55 to 59 Sts. In the 
new quarters — the old residence of 
Messrs. Woodbury Langdon and Rich- 
ard Mortimer — the rare and fine Per- 
sian and Babylonian potteries, the 
Egyptian and Greek bronzes and mar- 
bles, the French antiques, the rich 
Renaissance velvets and other early 
weaves, textiles and fabrics for which 
the house is noted, have an appropriate 
and beautiful setting. 

The spacious and well lit rooms of 
the house have been fitted to show the 
wares and textiles to the best effect and 
these wares and textiles have been ar- 
ranged with characteristic taste and 
skill. The new installation is now al- 
most complete and the house and its 
contents will delight the eye and taste 
of the many patrons of the respected 
firm. Mr. H. G. Kelekian will sail 
for Europe early in June. 



NEWPORT (R. I.) 

Encouraged by the success of the re- 
cent art exhibition, several Newport 
artists have decided to incorporate an 
art association. Among those inter- 
ested are C. J. Baxter, Charles Biesel, 
John Elliott, AVm. S. Kendall, Albert 
Sterner, Helena A. Sturtevant, Louisa 
C. Sturtevant and Leslie P. Thompson. 



YONKERS. 

A monument in memory of Hendrik 
Hudson and Robert Fulton is to be 
erected this summer by the Hudson- 
Fulton Celebration Committee in Irv- 
ing Park, Yonkers. 



PARIS. 
Surmont Collection. 

The art collections of M. Lucien Sur- 
mont, comprising paintings, engravings, 
porcelains, furniture, tapestries and other 
art objects, were sold by M. F. Lair- 
Dubreuil at the Hotel Drouot Monday, 
May 13, for a total of $141,332. The high- 
est price of the sale, $18,700, was paid by 
Alavoine & Co. for an 18th century Gobelin 
tapestry, from the series of Don Quixote, 
after the drawing by Coypel for the pic- 
ture, 'The^ Meal of Sancho in the Island 
of Barataria,"^ in a fine state of preserva- 
tion. A Louis XVI drawing room suite, 
signed Jacob, covered with tapestry, show- 
ing pastoral subjects, after Huet, and ani- 
mal subjects from La Fontaine's fables, 
went to Seligmann & Co. for $11,000. A 
Louis XV colored marqueterie bureau went 
also to Seligmann & Co. for $2,600. There 
was keen competition for the mounted 
porcelains. M. Goldschmidt gave $8,800 
for a Louis XV bronze clock with an orna- 
mental group in old Dresden china. 
^^ Arnong the paintings sold, the chief was 
"L'Oiseau Prisonnier," by Lancret, which 
went to M. Paulme for $7,430. Seligmann 
& Co. gave $3,360 for a miniature by Frag- 
onard, "Portrait of a Little Girl.'' 

Bidding was keen for the engravings. 
Seligmann & Co. paid $1,914 for a proof 
before lettering of "La Noce au Chateau" 
and M. Stettiner gave $1,880 for "Les Deux 
Basers." 

Balletta Collection. 

French and German porcelains, rare fur- 
niture and other art objects belongmg to 
Mme. Balletta were sold at the Hotel 
Drouot, May 8, 9, 10 and 11, for a total of 
$101,651. Seligmann & Co. paid $5,500 for 
a Louis Xyi salon suite, a Louis XVI roll- 
top desk in colored marqueterie went to 
M. Donner for $1,400 and an 18th century 
gold enameled box with hunting scenes to 
M. Simon, $608. 

Freund-Deschamps Collection. 
Watercolors, pastels, etc., belonging to 
M. Charles Freund-Deschamps were sold at 
the Hotel Drouot, May 10 and 11, for a 
total of $36,135. M. F, Kleinberger gave 
$990 for a Harpignies, "Le Vert Galant a la 
Pointe de la Cite." 



LOSSING MSS. SOLD. 

Historical MSS. belonging to the Benson 
J. Lossing estate were sold at the Anderson 
Galleries May 9 and 10. After a conference 
held between representatives of the State 
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of Virginia, the Anderson Auction Company 
and the heirs of the Lossing estate, some 
one hundred letters and documents, alleged 
to be the property of the State of Virginia, 
were withdrawn from the sale and set aside 
on the claim of the State, and a commis- 
sion is now to pass upon their ownership. 
Many of the withdrawn letters are ad- 
dressed to former governors of Virginia and 
also to some of her army officers. Despite 
the absence of such important numbers, the 
sale went on successfully and the prices 
soared. Mr. George D. Smith was a large 
purchaser. The total for the sale was $11,- 
791. Some collectors predicted that had the 
Virginia items remained in the sale the 
total would have amounted to more than 
$25,000. 
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Eouchakji Freres 

7 E. 41 St., New York City 
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ARTS FEDERATION MEETING. 

The third annual convention of the 
American Federation of Arts was held 
in the large auditorium of the new Na- 
tional Museum Building in Washing- 
ton, May 9-11. 

The change of place for the conven- 
tion from the noisy street floor recep- 
tion room of the new Willard Hotel, 
where it was held the past two Mays — 
to the spacious cool well ventilated au- 
ditorium was a wise and welcome one. 
As the building is comparatively re- 
mote from the city centres, it had, how- 
ever, the paradoxical result of so di- 
minishing the attendance of idle or 
curious persons, which well filled the 
room at previous conventions, that 
with a very small attendance of dele- 
gates (few even of those chosen to rep- 
resent chapters were present) the au- 
ditorium was at no time, save at the 
Millet memorial exercises of Friday 
evening, and two stereopticon lectures 
given respectively by the assistant Sec- 
retary on the Federation's educational 
work, and by Augustus Lukeman on 
sculpture, more than one-third filled. 
This was depressing and gave the im- 
pression of a lack of interest in the 
organization on the part of its mem- 
bers. 

Surprising Incidents. 

The Convention this year had several sur- 
prises, not the least of which was the ab- 
sence of the president, Mr. Charles L. 
Hutchinson of Chicago and his subsequent 
announced resignation, the resignation of 
the treasurer, Mr. Scaif, the presence as 
presiding officer for the opening day's ses- 
sions only of Mr. Robert W. De Forest of 
New York, his subsequent election as 
President, the presiding of Mr. E. H. 
Blashfield on the second day, and the 
springing of a scheme to raise needed rev- 
enues for the continuation of the publica- 
tion of Arts and Progress, and other pur- 
poses. 

New Financial Plan. 
This scheme, a plan introduced by the 
Assistant Secretary and which called for 
each chapter having a membership of over 
100 to tax its members over 100, ten cents 
each annually, was passed. During the 
second day's session several delegates, 
headed by Mr. Henry Rutgers Marshall, of- 
fered a resolution for a committee, per- 
mitting the Board of Directors at its discre- 
tion to remit such portions of this tax or 
assessment as might be desirable, pointing 
out that the Brooklyn Institute, for ex- 
ample, could not be expected to pay $750 
excess dues, for the privilege of remaining 
a chapter of the Federation. Mr. Andrew 
Wright Crawford, of Philadelphia, protest- 
ed against this motion so effectually that 
Mr. Marshall withdrew it. His main point 
was that practically the same motion had 
been passed the day, before, namely, that 
I each chapter with a' membership of over 
i 100 be urgently requested to contribute at 
I the rate of 10 cents a member. It seemed 
curious that none of the delegates who had 
framed the second resolution knew that the 
first one had been passed the previous day. 
So the matter was concluded, rather in- 
definitely, and it remains to be seen how 
the new plan of raising needed funds, to 
cover deficits, provide for salaries, etc., will 
work out. Nothing was said as to the con- 
tinuation of the guarantee fund, made up 
by Mr. Hutchinson and others the past 
three year-s,-to cover the deficit in the pub- 
Hcation oi .'Arts and Progress" or as to 
renewals of the subscriptions made from 
the floor of the Convention by Mr. John W. 
Alexander, Mr. George Armour and others, 
last year. Few of those who made these 
subscriptions last year were present last 
week. 

A board of assistant editors ■ for Arts 
and Progress, including Mr, David Lloyd, 
formerly editor of the International Studio, 
and now art writer for the Nezv York Eve- 
ning Post, it was announced, had been chos- 
en, and also a Committee on Publication on 
which is Mr. Frederick Crowninshield. 

The Committee Reports. 

The reports of various committees were 
submitted — most of them, including those 
of John W. Alexander, read by the /\ssist- 
ant Secretary, as the Committeemen were 
absent. The most interesting reports were 
those of the Treasurer, Mr. Scaif, read by 
the Assistant Secretary; of Francis C. Jones 
(also read), on exhibitions, and of Mr. 
Howard Walker, on 'Craftsmanship.' The 
report of the committee on Arts and Prog- 
ress stated that the popularity of the maga- 
zine was lessened by the practice of eco- 
nomics in. its conduct that had so far been 



necessary, and the opinion was hazarded 
that it could be made self-supporting by 
proper management, which would provide 
for extension of circulation and increase its 
advertisements (which only amounted dur- 
ing the fiscal year to $791), and proposed 
an increase in the selling price. The report 
of Francis C. Jones, Chairman of the Com- 
mittee on exhibitions, told of several col- 
lections of oils, watercolors, illustrations 
and photographs of sculpture by Ameri- 
can artists, mezzotints loaned b}^ the Li- 
brary of Congress, and arts and crafts, all 
shown in various parts of the United 
States during the year. Sales, as result of 
these exhibits, the report recorded, aggre- 
gated over $5,000. 

The committee on Craftsmanship, C. 
Howard Walker, chairman, requested the 
sense of the chapters of the organization on 
a proposition for a rotary exhibition pro- 
posed by New York art interests. 

Some arrangement with owners of pri- 
vate collections, at home and abroad, to 
open such galleries to students and artists, 
through the activities of the Federation, 
with its guarantee of the character of the 
applicants for such privileges, was proposed 
by John W. Alexander, chairman of the 
committee on painting. 

This suggestion of Mr. Alexander's and 
that made by Mr. De Forest in his open- 
ing address as chairman, as to the forma- 
tion of some plan to build up the smaller 
museums of the country, were the most 
practical results of the Convention. 

Good Papers Read. 

The papers read this year were only 
seven in number, and the most interesting 
were those on Town Planning by Cass Gil- 
bert, and the Housing Problem by Edward 
T. Hartman, while, as already said, the 
talks, illustrated with stereopticon views, 
by M'sis Mechlin, on the Educational Work 
of the Federation and by Augustus Luke- 
man (the last the same good address he 
delivered before the Architectural League 
last winter) drew the largest audiences. 
Dr. Berthold Laufer's address on the Freer 
collection at the last session was also in- 
teresting and instructive. 

Millet Memorial Meeting. 

At the memorial meeting for Francis D. 
Millet Friday evening there was a large at- 
tendance and numerous resolutions of re- 
spect and affection, which had been adopted 
by various organizations with which Mr. 
Millet was identified, were read. Eulo- 
gies on his character and work were spoken 
by Senator Henry Cabot Lodge, Senator 
Elihu Root, Francis Adams and Charles D. 
Walcott. 

The New Officers. 

The directors chose on Saturday Mr. 
Robert W. De Forest to succeed Mr. 
Hutchinson as President, Mr. Lee Mc- 
Clung to succeed Mr. Scaif as Treas- 
urer, and did not fill the place of Secre- 
tary, left vacant by Mr. Millet's death. The 
new directors elected were Charles L. 
Hutchinson, John W. Alexander, Henry W. 
Kent and C. Powel Minnegerode of the Cor- 
coran Gallery. 



BOOK REVIEW. 

Schools of Painting (European), by Mary 
Innes. With foreword by Charles De 
Kay. G. P. Putnam's Sons, New York 
and London. $2.50 net. 
This is a well illustrated, historical work 
on the artistic lives and works of some of 
the world's best painters. Every care seems 
to have been taken by the author to arrive 
at accuracy, while at the same time she en- 
tertains her readers with anecdotes cleverly 

! interwoven with technical details. 

The work is a useful one for those un- 
famihar with the world's masterpieces, as 
well as a refreshing reminder for those who 
have studied them. Beginning with a chap- 
ter on Symbolism, early Christian art, with 
tales and legends of martyrs and saints, 
through the various schools from Giotto, 
Fra Angelico, is next discussed. Then fol- 
low chapters on the Renaissance in Italy, 

i German, French, Flemish, Dutch and the 

I Spanish and English schools. 

I There is also a well written and compre- 
hensive chapter on American Art, by 
Charles De Kay, which, although condensed 
into forty or more pages, is full of useful 
historical information. It is to be regretted, 
however, that by some strange blunder, 
some artists' names are incorrectly given, 
as, for example, James for Thomas Sully. 



NASHVII^LE. 

The annual Spring Exhibition of the 
Nashville (Tenn.) Art Association is 
now on in the Carnegie Library. Mrs. 
James C. Bradford, president of the As- 
sociation, is receiving congratulations on 
the excellence of the exhibition. 
Among the painters represented are 
John W. Alexander, with his '-Moth- 
er," and Robert Reid, who- shows his 
fio-ure work, "Furs." 
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